














STARTS FRIDAY, DECEMBER 11 AT THE LAGOON -

William Kunstler: Disturbing the Universe

ONE WEEK

A FILM BY EMILY & SARAH KUNSTLER

“The most hated and most loved
lawyer in America.”
—THE NEW YORK TIMES

“Expertly put together and never
less than compelling.”
—THE HOLLYWOOD REPORTER

“Fantastic...A wonderful, weird, and
very American story.”
— THE STRANGER

“Eschewing white-hat, black-hat
simplicity, Emily and Sarah Kunstler
share a provocative and deeply
personal journey as they paint a
complex portrait of a man whose
life mirrors the battles that forever
defined our history.”

—SUNDANCE FILM FESTIVAL

William Kunstler was one of the most famous and
controversial lawyers of the 20th century. In the 1960s
and ‘70s, Kunstler fought for civil rights with Martin
Luther King Jr. and represented the famed “Chicago
8” activists who protested the Vietnam War. When the
inmates took over Attica prison, or when the American
Indian Movement stood up to the federal government
at Wounded Knee, they asked Kunstler to be their
lawyer. To his daughters, filmmakers Emily Kunstler
and Sarah Kunstler, it seemed that he was at the center
of everything important that had ever happened. But
when they were growing up, Kunstler represented
some of the most reviled members of society, including
rapists, assassins and accused terrorists. This powerful
film not only recounts the historic causes that Kunstler
fought for, it also confronts a man that even his own
daughters did not always understand, a man who
believed that, however unpopular, justice should serve
all. (USA, 2009)

www.disturbingtheuniverse.com

STARTS FRIDAY, DECEMBER 18 -

ONE WEEK

The Maid

A FILM BY SEBASTIAN SILVA

¥ WINNER! Y
/  GRAND JURYPRIZE&  \
SPECIAL JURY PRIZE FOR ACTING
(CATALINA SAAVEDRA)
WORLD CINEMA (DRAMA)

“A sharply cut gem...The entire
ensemble is note-perfect.”
—Justin Chang, VARIETY

“A charming and humorous film.”
—Harry Knowles, AIN’T IT COOL NEWS

“Silva gives the live-in at this

excellent film’s center a complexity

normally reserved for the masters.”
—Howard Feinstein, INDIEWIRE

“The Maid sets the bar high for 2009.”
—Alexis Madden, MOVING PICTURES

Raquel (Catalina Saavedra), age 42, has worked over
twenty years for the well-to-do and numerous Valdes
family, and on the surface seems like the perfect maid,
almost part of the family. But she is controlling and
territorial, carrying on a private war with the family’s
headstrong teenage daughter, and suffering frequent
headaches and dizziness. The mother cannot bear to fire
the woman who helped raise her children, so instead she
hires a second maid to help Raquel. This alarms Raquel,
who sees the newcomer as a threat and instantly sets
out to drive her away. Her childish but ruthless tactics
quickly succeed, but the family then hires an older
and tougher maid who proves much harder to oust.
Raquel meets her match with the third new maid, Lucy
(Mariana Loyola), an enthusiastic and self-confident
young woman who, attacked by Raquel, retaliates with
affection and humor, helping her to find a new outlook
on life. Saavedra is magnificent as the grumpy Raquel,
seething with loneliness, anger, and jealousy, yet always
managing to retain our sympathy. (Chile, 2009)

www.themaidmovie.com




COMING TO TWIN CITIES AREA LANDMARK THEATRES THIS HOLIDAY SEASON!

Broken Embraces

A FILM BY PEDRO ALMODOVAR
STARTS FRIDAY, DECEMBER 25

The White Ribbon

A FILM BY MICHAEL HANEKE
STARTS FRIDAY, JANUARY 22

The 17th feature by one of the world’s leading directors, Pedro Almoddvar (Volver, Talk
to Her), is a lavish melodrama tinged with humor, showcasing the spectacular talents of
Penélope Cruz. The story is told in flashback by Harry Caine (Lluis Homar, Bad Education),
a blind screenwriter, who reveals that before an auto accident took his sight and the life of
his love, he was the famous director Mateo Blanc. He had fallen in love with his leading lady,
Lena (Cruz), who had made a startling metamorphosis from secretary and bereaved daughter
to sought-after movie star when the ruthless industrialist Ernesto Martel (José Luis GOmez)
became her lover and patron. The film Mateo is making with Lena (for which the jealous Martel
insists on being producer) is a kinky comedy reminiscent of Women on the Verge of a Nervous
Breakdown. As Mateo and Lena try to get away together for a romantic tryst, Martel’s gay son
is constantly following and videotaping them for a “making of” feature—which Martel uses
for surveillance (even getting a lip reader to decode the lovers’ conversations). (Spain, 2009)

www.sonyclassics.com/brokenembraces

The setting of The White Ribbon is a village in Protestant northern Germany from 1913 to 1914, on
the eve of World War I. The story revolves around the children and teenagers of a choir run by
the village schoolteacher, and their families: the baron, the steward, the pastor, the doctor, the
midwife, the tenant farmers—a cross-section of the entire community. Strange accidents and
misfortunes befall the citizens of Eichwald, gradually taking on the character of a punishment
ritual. But who is behind it all? Winner of three awards at the 2009 Cannes Film Festival,
including the prestigious Palme d’Or, this provocative and haunting film from writer/director
Michael Haneke (Funny Games, Caché, The Piano Teacher) is stunningly photographed in black
and white. Peter Bradshaw of The Guardian says “The White Ribbon has an absolute confidence
and mastery of its own cinematic language, and the performances Haneke elicits from his first-
rate cast, particularly the children, are eerily perfect.” Starring Susanne Lothar, Ulrich Tukur,
Theo Trebs and Michael Schenk. (Germany/Austria/France/Italy, 2009)

www.sonyclassics.com/thewhiteribbon




STARTS FRIDAY, FEBRUARY 12 « ONE WEEK

Rashomon

A FILM BY AKIRA KUROSAWA

NEWLY RESTORED

DDIN

“Critics’ Pick! The new restoration
is tops!” —TIME OUT NEW YORK

“Struck the world of film like a
thunderbolt..When it was released
nobody had ever seen anything like
it..The genius of Rashomon is that
all of the flashbacks are both true
and false.” —Roger Ebert

“A character study, an anthropological
inquiry, a tour de force of alfresco
black-and-white cinematography, and
an action movie with two volcanic
performances...The truth about
Rashomon—that it’s one of the best
movies ever—is beyond dispute!”
—A.O. Scott, THE NEW YORK TIMES

Brimming with action while incisively examining the
nature of truth, Rashomon is perhaps the finest film
ever made about the philosophy of justice. Through an
ingenious use of camera and flashbacks, director/co-
writer Akira Kurosawa (The Seven Samurai, Ran) reveals
the complexities of human nature as four people recount
different versions of the same story: the murder of a
man (Masayuki Mori) and the rape of his wife (Machiko
Kyo). The great Toshiro Mifune gives a commanding
performance as a bandit in an eloquent masterwork that
revolutionized film language and introduced Japanese
cinema to the world. The basis for this stunning new
restoration was a 35mm print created in 1962 from the
original camera negative. Scanned at 4K resolution, that
47-year-old print has been meticulously cleaned both
digitally and by hand, complete with a new, seamless
soundtrack. Winner of the Golden Lion at the 1951
Venice Film Festival. (Japan, 1950)

www.janusfilms.com/rashomon
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